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In 2006, I organized and curated an exhibition of paintings by Eugene Yelchin for the Singer 
Gallery, Mizel Arts and Culture Center. They were paintings based on Post-Renaissance mas-
terworks – virtuosic paintings of canonical stature by Goya, Rembrandt, and Ribera. Yelchin’s 
interpretations amplified, with hallucinatory vigor and vertiginous physicality, the dimensions 
of delirium, catastrophe and humanity that can be “pulled” from those works by the right art-
ist – unlocking valves of sensation, emotion and urgency. Those paintings – which still seem so 
fresh and strong to me today – were definitely not for kids.
In the ensuing years, Eugene and I stayed in touch sporadically. I was aware that his interests 
had turned to children’s book illustration, but unfortunately, as a curator I had – however 
unwittingly – inherited the notion that illustration was a poor, distant relation to “pure art” 
(whatever that may mean). Artists, unlike critics and curators, do not worry about such distinc-
tions.  Manet, Matisse, Dali, El Lissitsky, Chagall, Cocteau, Warhol and so many others have all 
appeared between the covers of a children’s book.
In 2011, Yelchin’s Breaking Stalin’s Nose, which he wrote and illustrated was a Newberry Honor 
Award winner. It was also The Washington Post’s “Best Children’s Book of the Year,” Booklist’s 
“Top Ten Historical Fiction Books for Youths,” Horn Books “Best Children’s Book of the Year,” an 
American Library Association “Notable Children’s Book,” and it garnered many other awards 
and widespread critical praise. The San Francisco Chronicle had this to say:
A miracle of brevity, this affecting novel zeroes in on two days and one boy to personalize Stalin’s 
killing machine of the ‘30’s…Black and white drawings march across the pages to juxtapose hope 
and fear, truth and tyranny, small moments and historical forces, innocence and evil. This Newberry 
honor book offers timeless lessons about dictatorship, disillusionment and personal choice.
The works in this exhibition were chosen from the enormous variety of children’s books that 
Eugene has illustrated. Some of them were created for a very young audience – children just 
beginning to read. Others, particularly The Assassination of Brangwain Spurge, brilliantly up-
date for a new generation the classic illustrative styles of artists such as Walter Crane (1845-
1915), and the darker, chimerical style of Arthur Rackham (1867-1939), whose work have a strong 
appeal for adults as well as children. 
Sometimes it is easier to appreciate all the art that goes into an illustration when it is divorced 
from the book in which it appears. It’s remarkable how different the printed version can look 
next to the original work. There are certain drawbacks, of course, in exhibiting art from books. 
A really good picture book is a unique physical and emotional phenomenon in which every 
Breaking Stalin’s Nose, 2011 
graphite on paper
Henry Holt and Company 
Arcady’s Goal, 2014
graphite on paper
Henry Holt and Company 
element of design, art and text contributes to the whole. Anyone who has ever read to a young 
child knows that it is an almost kinesthetic experience. The illustrations vivify the narrative – 
and vice-versa – in a seamless, multi-sensory way. Eugene Yelchin has an uncanny, intuitive 
sense for how to make that happen.
I’m very grateful to Dr. Wayne F. Yakes for his continued and unstinting support of the Fulginiti 
Gallery’s exhibitions program. Dr. Yakes has partnered with us in the past, and I hope we con-
tinue to generate exhibitions that intrigue and engage his far-roaming intelligence and visual 
acuity. He had the prescience to begin collecting Eugene Yelchin’s work fourteen years ago, and 
his instincts proved to be unerring. I’m grateful as well to Dr. David Thickman for lending three 
important works to this exhibition and to Dr. Mina Litinsky who introduced me to Dr. Yakes, Dr. 
Thickman and Eugene Yelchin many years ago. This exhibition is the fruition of the auspicious 
connections that she forged among us. I’m indebted as well to Rebecca Benes whose knowl-
edge of and love for children’s book illustrations and illustrators are palpably evident in the 
historical overview of the field that she contributed to this publication.
I was so happy to have the opportunity to reconnect with Eugene Yelchin. He enthusiastically 
embraced and guided this project in the midst of his many other creative and compelling com-
mitments. Looking at Eugene’s illustrations also provided me with the unexpected pleasure 
of returning, however briefly, to life at an earlier stage – a “stage” still open and receptive to 
wonderment and raucous delight. 
Simon Zalkind, Curator of Exhibitions 
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Born in Leningrad (St. Petersburg), Russia, Yelchin studied art and theater design at the Lenin-
grad Academy of Theater Arts. His teachers were Tatiana Bruni, a celebrated avant-garde design-
er of the 1930s, and Ilya Segal, a former apprentice to the Diaghilev’s World of Art.
While still a student, Yelchin designed sets and costumes for the Greek tragedy Electra. Per-
formed by the actors of the Alexandrinsky (Pushkin’s) Theatre but staged at the Hermitage The-
ater of the Winter Palace, the former residence of the Russian royal family, the play proved to be 
a major success. Upon his graduation from the Academy, Yelchin received offers to serve as a 
designer for several major theatres, but troubled by the increasing censorship of the late 70s, 
chose to move to Siberia where he co-founded an independent theatre company.
The Tomsk Theatre for Youth became a major attraction in the culture-starved Siberia but, sad-
ly, it also drew harsh censorship from the local Communist party bosses. After the authorities 
banned two of Yelchin’s performances, he moved back to Leningrad to design for the Akimov’s 
Theatre of Comedy. 
Following this retrospective at the Museum of Theater, Yelchin was chosen to represent Soviet 
Union at the International Biennale of Theater Designers in Prague. At the same time, exasper-
ated by the relentless harassment by the so-called “cultural committees”, Yelchin applied for the 
exit visa from the Soviet Union. His application was not taken kindly. Somebody else was sent to 
Prague, while every theatrical announcement and playbill bearing his design credit was reprint-
ed without his name on it.  Yelchin became a person non-grata, forced to exhibit his “non-con-
formist” works on paper at the underground art shows at friends’ apartments.
Following the death of the Soviet leader Leonid Brezhnev in 1982, Yelchin was granted permis-
sion to leave the Soviet Union. A year later, Yelchin was living in the United States. The first cul-
ture shock he experienced was a classified page in the Boston Globe. Dozens of ads called for 
painters. Yelchin was thrilled. What an amazing country, he thought. The possibilities for artists 
in America must be endless. Sadly, Yelchin didn’t understand that house painters were needed, 
not fine artists.
Nevertheless, Yelchin took his theatre design portfolio to a variety of art directors in Boston 
area. Someone at the Boston Globe mistook Yelchin’s costume designs for editorial illustrations. 
Yelchin, understanding little, nodded enthusiastically and soon was illustrating for the Boston 
Globe. When one of his first assignments was selected for the Best in Editorial Illustration Annu-
al published by Graphis, Yelchin became a full-time illustrator. His work appeared in magazines 
and newspapers and gathered a number of Art Directors’ Club awards. 
After moving to Los Angeles, Yelchin attended graduate school of Cinema-Television at the Uni-
versity of Southern California. As a result, Yelchin’s subsequent career in the United States in 
addition to painting and illustration included film, television and advertising. He directed dozens 
of TV commercials and created campaigns for American and Japanese advertising agencies. 
He designed the original image of the Coca Cola Polar Bear, and created characters for Gore 
Verbinski’s animated feature RANGO, which won the Academy Award for Best Animated Feature.
Yelchin continued making and exhibiting his paintings.  In addition to six solo shows, his works 
appeared in “Russian Revolutions: Generations of Russian Jewish Avant-Garde Artists” (Mizel 
Center for Arts and Culture), “Territories of Terror: Mythologies and Memories of the Gulag in 
Contemporary Russian-American Art” (Boston University), “Shattered Utopia: Russian Art of the 
Soviet and Post-Soviet Periods” (Fort Collins), “Encountering Second Commandment“ (Ameri-
can Jewish Museum, Pittsburg), “LA Story” (Jewish Institute of Religion, New York), “Show & Tell” 
(Zimmer Museum, Los Angeles).  Painting several ongoing series simultaneously, Yelchin’s work 
is highly personal as it continues to reflect on his Russian experience. 
In 2006, Yelchin attended the Society of Children’s Books Writers and Illustrators conference 
where he earned Tomie DePaola illustration award. His whimsical, expressive and realistic art at-
tracted editors and art directors, and he has since become one of the leading American author/
illustrators. 
Rebecca Benes is the author of Native American Picture Books of Change: The Art of Historic 
Children’s Editions which was published by the Museum of New Mexico Press in 2004. This 
book won the Southwest Award from the Border Regional Library Association, and the Carolyn 
Bancroft Honor Award from the Denver Public Library Western History Department. Benes is 
originally from Cleveland, Ohio and graduated from Denison University. For the past thirty years 
she has lived in the Denver area.  She has a Master’s Degree in Library Science, and in English 
Literature.  She has worked as a children’s librarian, Adjunct Professor of English and Children’s 
Literature, and art gallery owner.  She is currently working on another book detailing the history 
of western children’s books.
Today, Yelchin is a National Book Award finalist for The Assassination of Brangwain Spurge 
co-authored with M. T. Anderson and the recipient of Newbery Honor for Breaking Stalin’s 
Nose. He received Golden Kite Award for The Haunting of Falcon House, Crystal Kite Award for 
illustrating Won Ton, National Jewish Book Award for illustrating The Rooster Prince of Breslov. 
The Candlewick Press will release his illustrated memoir in 2020.
Yelchin lives in Los Angeles with his wife and two sons.
Crybaby, 2015 
gouache and watercolor on cut paper
Henry Holt and Company
Ghost Files: The Haunting Truth, 2008
Ink and gouache on paper
HarperCollins
The Haunting of Falcon House, 2016
ink on paper digitally assembled.
Henry Holt and Company
Who Ate All the Cookie Dough? 2008 
mixed media on paper 
Lent by Dr. Wayne Yakes 
8.5” x 8.5”
Next Door Bear, 2011 
watercolor on paper 
Harper Collins Publishers 
Lent by Dr. Wayne Yakes 
18.5” x 16.75”
Wonton Cat, 2015 
watercolor and ink on paper 
from Wonton and the Chopstick, 2015 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
13.25” x 19.25”
Wonton Cat, 2015 
watercolor and ink on paper 
From Wonton – A Cat Tale Told in Haiku 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
12” x 8.75”
Wonder Dog, 2016 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
12” x 16
Weenie, 2016 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
12” x 16”
The Cobbler’s Holiday or Why Ants Don’t Wear Shoes, 2008
gouache on paper
Roaring Brook Press
Unless otherwise noted all works are  
courtesy of the artist
1. The Childhood of Louis XIV, 2007 
watercolor on paper 
Unpublished  
TBD
2. The Cobbler’s Holiday or Why Ants Don’t  
 Wear Shoes, 2008 
gouache on paper 
Roaring Brook Press 
Lent by Dr. David Thickman 
TBD
3. Who Ate All the Cookie Dough? 2008 
mixed media on paper 
Lent by Dr. Wayne Yakes 
8.5" x 8.5"
4. The Cobbler’s Holiday or Why Ants Don’t  
 Wear Shoes, 2008 
gouache on paper 
Roaring Brook Press 
8” x 17”
5. The Cobbler’s Holiday or Why Ants Don’t  
 Wear Shoes, 2008 
gouache on paper 
Roaring Brook Press 
8” x15”
6. Ghost Files: The Haunting Truth, 2008 
ink and gouache on paper 
HarperCollins 
12” x 20”
7. Ghost Files: The Haunting Truth, 2008 
ink and gouache on paper 
HarperCollins 
12” x 20”
8. Ghost Files: The Haunting Truth, 2008 
ink and gouache on paper 
HarperCollins 
12” x 20”
9. Ghost Files: The Haunting Truth, 2008 
ink and gouache on paper 
HarperCollins 
12” x 20”
Catalogue of the Exhibition
.
10. Who Ate All The Cookie Dough? 2008  
gouache and watercolor on cut paper 
Henry Holt and Company 
TBD
11. The House of a Million Pets, 2008 
graphite, oil pastels, watercolor on paper 
Henry Holt and Company 
8” x 5.5”
12. What’s Your Favorite Bug? 2018  
gouache on paper 
Henry Holt and Company 
11.5” x 19”
13. Heart of a Snowman, 2009 
gouache on paper 
HarperCollins  
11” x 20”
14. Heart of a Snowman, 2009 
gouache on paper 
HarperCollins 
20” x 11” 
15. Heart of a Snowman, 2009 
gouache on paper 
HarperCollins  
11” x 20”
16. The Rooster Prince of Breslov, 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
Lent by Dr. David Thickman 
TBD
17. The Rooster Prince of Breslov, 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
Lent by Dr. David Thickman 
TBD
18. The Rooster Prince of Breslov, 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
11” x 16.5”
19. The Rooster Prince of Breslov, 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
11.5” x 9”
20. The Rooster Prince of Breslov, 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
11” x 16.5” 
 Heart of a Snowman, 2009
gouache on paper
HarperCollins
21. The Rooster Prince of Breslov 2010 
graphite, gouache and watercolor on paper 
Clarion Books 
11” x 16.5”
22. The Russian Ogre, 2010  
watercolor, gouache on paper 
unpublished  
TBD
23. Brave Hare, 2010  
color pencils, watercolor 
unpublished  
TBD
24. Red Riding Hood, 2010  
gouache on paper 
unpublished 
TBD
25. Big Bad Wolf, 2010 
color pencils, watercolor 
Unpublished 
TBD
26. Dog Parade, 2011 
gouache on paper 
Harcourt Publishing Company 
Lent by Dr. Wayne Yakes 
13" x 19.5"
27. Next Door Bear, 2011 
watercolor on paper 
Harper Collins Publishers 
Lent by Dr. Wayne Yakes 
18.5" x 16.75"
28. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 12”
29. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 12”
30. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 6”
31. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 12”
32. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 12”
The Rooster Prince of Breslov, 2010
graphite, gouache and watercolor on paper
Clarion Books
33. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 12”
34. Breaking Stalin’s Nose, 2011  
graphite on paper 
Henry Holt and Company 
7.5” x 6”
35. Seeds, Bees, Butterflies and More! 2013 
Graphite and watercolor on paper 
Henry Holt and Company 
10.5” x 21”
36. Seeds, Bees, Butterflies and More! 2013 
Graphite and watercolor on paper 
Henry Holt and Company 
10.5” x 21”
37. Jack, 2014 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
15" x 12"
38. Arcady’s Goal, 2014 
graphite on paper 
Henry Holt and Company  
7.5” x 5.5”
39. Arcady’s Goal, 2014 
graphite on paper 
Henry Holt and Company 
7” x 11”
40. Arcady’s Goal, 2014 
graphite on paper 
Henry Holt and Company 
7” x 11”
41. Arcady’s Goal, 2014 
graphite on paper 
Henry Holt and Company 
7” x 11”
42. Wonton Cat, 2015 
watercolor and ink on paper 
from Wonton and the Chopstick, 2015 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
13.25" x 19.25"
43. Wonton Cat, 2015 
watercolor and ink on paper 
From Wonton – A Cat Tale Told in Haiku 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
12" x 8.75"
Won Ton and Chopstick, 2015
graphite, gouache on paper
Henry Holt and Company
44. Won Ton and Chopstick, 2015 
graphite, gouache on paper 
Henry Holt and Company  
11” x15”
45. Won Ton and Chopstick, 2015 
graphite, gouache on paper 
Henry Holt and Company 
11” x 15”
46. Won Ton and Chopstick, 2015 
graphite, gouache on paper 
Henry Holt and Company 
11” x 15”
47. Crybaby, 2015 
gouache and watercolor on cut paper 
Henry Holt and Company 
10.5” x 9.5”
48. Crybaby, 2015 
gouache and watercolor on cut paper 
Henry Holt and Company 
10.5” x 9.5”
49. Crybaby, 2015 
gouache and watercolor on cut paper 
Henry Holt and Company 
10.5” x 18”
50. Crybaby, 2015 
gouache and watercolor on cut paper 
Henry Holt and Company 
10.5” x 18”
51. Fritzie, 2015 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
12" x 16"
52. Elephant in the Dark, 2015 
Ink, gouache on paper   
Scholastic Press 
8” x 6”
53. Elephant in the Dark, 2015 
Ink, gouache on paper   
Scholastic Press 
9” x 12”
54. Elephant in the Dark, 2015 
Ink, gouache on paper   
Scholastic Press 
11” x 17.5”
55. Elephant in the Dark, 2015 
Ink, gouache on paper   
Scholastic Press 
11” x 17.5”Elephant in the Dark, 2015ink, gouache on paper  
Scholastic Press 
56. Poodle, 2016 
acrylic on canvas 
from Dog Parade 
Harcourt Publishing Company 
Lent by Dr. Wayne Yakes  
TBD
57. Seven Hungry Babies, 2016 
gouache on paper 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
10" x 18"
58. Weenie, 2016 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
12" x 16"
59. Wonder Dog, 2016 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
12" x 16"
60. Wonton II, 2016 
acrylic on canvas 
Lent by Dr. Wayne Yakes 
TBD 
61. The Haunting of Falcon House, 2016 
ink on paper digitally assembled. 
Henry Holt and Company  
8” x 12”
62. The Haunting of Falcon House, 2016 
ink on paper digitally assembled 
Henry Holt and Company 
8.5” x 6”
63. The Haunting of Falcon House, 2016 
ink on paper digitally assembled. 
Henry Holt and Company 
8.5” x 6”
64. The Rooster Who Would Not Be Quiet, 2017 
oil pastel and gouache on paper 
Scholastic Press 
10" x 15.5"
65. The Rooster Who Would Not Be Quiet, 2017 
oil pastel and gouache on paper 
Scholastic Press 
10" x 8"
66. The Rooster Who Would Not Be Quiet, 2017 
oil pastel and gouache on paper 
Scholastic Press 
10" x 15.5"
Seven Hungry Babies, 2016 
gouache on paper 
Henry Holt and Company 
Lent by Dr. Wayne Yakes 
10” x 18”
67. Spring Hare, 2017  
color pencils, gouache and watercolor on  
 cut paper 
Henry Holt and Company 
8.5" x 11.5"
68. Spring Hare, 2017  
color pencils, gouache and watercolor on  
 cut paper 
Henry Holt and Company 
8.5" x 23"
69. The Assassination of Brangwain Spurge, 2018 
ink on paper digitally assembled 
Candlewick Press 
8.5" x 12"
70. The Assassination of Brangwain Spurge, 2018 
ink on paper digitally assembled 
Candlewick Press 
8.5" x 12"
71. Pip & Pup, 2018  
color pencils, gouache and watercolor on  
 paper digitally assembled 
Henry Holt and Company 
8.5" x 23" 
72. Pip & Pup, 2018  
color pencils, gouache and watercolor on  
 paper digitally assembled 
Henry Holt and Company 
8.5" x 23"
73. The Assassination of Brangwain Spurge, 2018 
ink on paper digitally assembled. 
Candlewick Press 
8.5" x 12"
74. The Assassination of Brangwain Spurge, 2018 
ink on paper digitally assembled. 
Candlewick Press 
8.5" x 12"
 Spring Hare, 2017  
color pencils, gouache and  
 watercolor on cut paper 
Henry Holt and Company 
8.5" x 11.5"
